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Donizetti composed Don Pasquale in Paris in 1842.
Norina sings ‘Quel guardo il cavaliere’ in Act 1; she’s
reading a very silly romantic novel in which the knight
Riccardo is hopelessly smitten in love, and Norina
boasts that she knows every trick to make men fall in
love with her. Susanna, in Mozart’s Le nozze di Figaro,
also knows exactly what she’s doing. The opera is based
on Beaumarchais’s play La Folle Journée, ou Le Mariage
de Figaro, in which the servants outwit their aristocratic
masters — unsurprisingly, the play was banned by the
French court (this was 11 years before the French
Revolution) and by the Holy Roman Emperor Joseph II.
The recitative ‘Giunse alfin il momento’ and the aria ‘Deh
vieni, non tardar’ are from Act 4 - the Countess and her
maid Susanna (engaged to be married to Figaro) have
swapped clothes in an elaborate plot to fool the Count,
who wishes to exercise his ‘droit de seigneur’ and have
his wicked way with Susanna. They’ve arranged to meet
in the garden. Susanna sings that the beautiful setting
will inspire her to let love take its course. Figaro,
listening from a hiding place, knows nothing of this plot,
and Susanna plays on his jealousy, knowing that he
thinks she’s singing about meeting the Count. Shortly
afterwards the Count appears and attempts to seduce
‘Susanna’ (actually his wife dressed as Susanna), and his
stupidity as well as his cruelty are revealed to all.

Puccini’'s Manon Lescaut is based on Histoire du
Chevalier des Grieux et de Manon Lescaut, a novel by
Abbé Prévost, who, because of various love affairs, left
his monastic life in France to goto England and then The
Netherlands. The Intermezzo is an orchestral interlude
between Acts 2 and 3; Manon has been arrested on the
orders of the rich Geronte, with whom she’s been living
in luxurious misery in Paris, and from whom she’s
attempted to run away with her previous love, Des
Grieux. The Intermezzo depicts her journey to Le Havre,
from where she’ll be banished to the French colony of
Louisiana.

La boheme is based on Henri Murger’s Scenes de la
vie de bohéme, a collection of vignettes depicting the
lives of people living the Bohemian life in Paris. ‘Quando
m’en vo’ is sung by Musetta in Act 2; she taunts her
former lover, Marcello, who’s still head-over-heels in
love with her. ‘Si, mi chiamano Mimi’ is sung by Mimi in
Act 1. Rudolfo, her neighbour, has just introduced
himself to her, and asked her to tell him something
about herself. Her reply includes the information that
she loves poetry (Rudolfo is a poet) and (by the way) she
lives alone...

Verdi’s La traviata was premiéred in March 1853 at the
Teatro la Fenice in Venice. The libretto is by Francesco
Maria Piave, a friend of Verdi and librettist for ten of his
operas; they first met in 1843 when Piave was stage
manager at La Fenice. At one of the glittering parties
that are central to her life, the courtesan Violetta has
met Alfredo, and for the first time ever, has experienced
actual love. In ‘E stranol... Ah, fors’ & lui... Folliel... Sempre
libera’, she tries to come to terms with this feeling, which

is utterly new and strange for her, but decides to take
the ‘safer’ option and continue with her current life of
whirlwind pleasures and short-term fun as a courtesan.

The Spanish composer Rodrigo studied in Paris, and
remained there during the Spanish Civil War. While in
Paris, he heard some anonymous poems set to music by
a renaissance group of instrumentalists and a soprano,
and in 1948, back in Spain, he set them to music himself
for voice and piano, under the title 4 madrigales
amatorios.

In 1958, Metro-Goldwyn-Mayer studios commissioned
Heitor Villa-Lobos, then aged 71, to write the film score
for Green Mansions, starring Audrey Hepburn. This
wasn’t a happy experience for Villa-Lobos — this was his
first film score, and he naively assumed that the film
would be edited and tailored to fit his music. In the event,
his music was heavily edited, re-orchestrated, and in
many instances completely replaced. Villa-Lobos was
outraged, and in a fit of pique, he re-cast his music as
Floresta do Amazonas, an epic suite for orchestra and
soprano which lasts 80 minutes and has 23 movements,
one of which is Melodia Sentimental.

The Mexican composer Consuelo Velazquez wrote
the words and the music of Bésame mucho aged 16 —
she said that at the time she’d never been kissed, and
was in love with a boy who didn’t return her love. In 1990
a scandal erupted in Brazil, when Bernardo Cabral, the
minister for Justice, a married father of three, was seen
dancing to Bésame mucho with Zélia Cardoso de Mello,
the Minister for Economy, Finance and Planning. Cabral
had to resign, and a few days later, when Cardoso de
Mello was being presented with Brazil’s Order of Military
Merit, the regimental band of the Presidential Guard
played Bésame mucho. This led to the conductor of the
band, Lt Geraldo Mendonga da Lima, being given three
days detention for insubordination.

Manuel Ponce composed ‘Estrellita’ in 1912 and is said
to have been inspired to write the tune while gazing
lovingly at his wife. Much of Ponce’s music combines the
‘classical’ tradition with popular songs and material
based on Mexican folklore. Cielito lindo also draws on
Mexican folksong traditions — it was written in 1882 by
Quirino Mendoza y Cortés, again, supposedly inspired
by his wife.

The plot of Gerénimo Giménez’s Zarzuela El barbero
de Sevilla is different from, though connected to, that of
Rossini’'s opera. ‘Me llaman la primorosa’ is sung by
Elena, an aspiring opera singer, whose dreams are
squashed by her anti-opera father. Her mother and her
singing teacher are on her side though, and they
arrange for Elena to sing in a production of the Rossini
opera in Burgos while her father is away. However, it
turns out that her father is actually away with his
mistress, who happens to be.. singing in this very
production...
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Gaetano Donizetti 1797-1848)

Quel guardo il
cavaliere from Don

Pasquale (1842)
Giovanni Ruffini, Gaetano
Donizetti

‘Quel guardo,
Il cavaliere in mezzo al cor
trafisse,
Piego il ginocchio e
disse:
Son vostro cavalier.
E tanto erain quel guardo
Sapor di paradiso,
Che il cavalier Riccardo,
Tutto d’amor conquiso,
Giuro che ad altra
mai,
Non volgeria il pensier.’
Ah, ah!

So anch’io la virtu magica
D'un guardoatempoe
loco,
So anch’io come si bruciano
| cori a lento foco,
D’un breve sorrisetto
Conosco anch’io I'effetto,
Di menzognera lagrima,
D’un subito languor,
Conosco i mille modi
Dell’lamorose frodi,
| vezzie larti
facili
Per adescare un cor.
Ho testa bizzarra,
Son pronta vivace,
Brillare mi piace scherzar:
Se monto in furore
Dirado sto al segno,
Ma in riso lo sdegno fo
Presto a cangiar,
Ho testa bizzarra,
Ma core eccellente, ah!

That glance

‘That glance,

pierced the knight’s
heart,

he bent on his knees and
said:

| am your knight.

And inthat glance there was

such taste of heaven,

that knight Riccardo,

being all conquered by love,

swore his thoughts would
never fly

to any other woman.’

Ah, ah!

| also know the magic virtue

of aglance at the right
time in the right place,

| also know how hearts burn

on the slow fire,

of a short smile.

| also know the effect

of a deceitful tear,

of an instant languor,

| know the thousand means

that false-lovers use,

the charms and the easy
arts

used to seduce a heart.

| have an odd mind,

| have a ready wit,

| like being witty, joking:

If I getangry

| rarely can remain calm

but a smile to indignation,

can soon change,

| have an odd mind,

but an excellent heart, ah!

Wolfgang Amadeus Mozart (1756-1791)

From Le nozze di Figaro K492 (1786)

Lorenzo Da Ponte

Giunse alfin il
momento

Giunse alfin il momento

Che godro senz’affanno

In braccio all’idol mio.
Timide cure,

Uscite dal mio petto,

A turbar non venite il mio
diletto!

Oh, come par che
allamoroso foco

[’amenita del
loco,

Laterraeil ciel
risponda,

Come la notte i furti miei
seconda!

Deh vieni, non tardar

Deh, vieni, non tardar, oh
gioia bella,

Vieni ove amore per goder
t'appella,

Finché non splende in ciel
notturna face,

Finché 'aria € ancor bruna e
ilmondo tace.

Qui mormora il ruscel, qui
scherza l'aura,

Che col dolce sussurroil cor
ristaura,

Quiridono i fioretti e I'erba &
fresca,

Ai piaceri d’amor qui tutto
adesca.

Vieni, ben mio, tra queste
piante ascose,

Tivo’ lafronte incoronar di
rose.

At last the moment
is near

At last the moment is near

when carefree | shall

exultinthe
embrace

of him I worship. Timid care,

be banished from my
heart,

and come not to disturb
my joy.

Oh, how the beauties of
this place,

of heaven and earth,
respond to the fire of my

love. How night furthers
my designs!

Come now, delay
not

Come now, delay not,
lovely joy,

come where love calls
you to pleasure.

The nocturnal torch shines
not yet in heaven;

the air is still murky, and
the earth silent.

Here the brook murmurs,
the breezes play

and with gentle sighing
refresh the heart.

Here flowers are laughing,
andthe grassis cool;

all things beckon to love’s
delights.

Come, my soul, within this
hidden grove.

Come! | would crown your
brow with roses!

Giacomo Puccini (1858-1924)

Intermezzo from Manon Lescaut (1889-93)

Please do not turn the page until the work has ended.



From La bohéme (1893-5)

Luigi lllica and Giuseppe Giacosa

Quando me’n vo

Quando m’en vo soletta per
la via,

La gente sosta e mira

E la bellezza mia tutta
ricercain me

Da capo a pi...

Ed assaporo allor la
bramosia

Sottil, che da gli occhi
traspira

E dai palesi vezziintender
sa

Alle occulte belta.

Cosi l'effluvio del desio tutta
m’aggira,

Felice mi fa!

E tu che sai, che
memori e ti
struggi

Da me tanto rifuggi?

So ben le angoscie
tue non le vuoi
dir,

Ma ti senti
morir!

Si, mi chiamano Mimi

S,

Mi chiamano Mimi,

Ma il mio nome & Lucia.

La storia mia & breve.

Atelaoaseta

Ricamo in casa e fuori.

Son tranquilla e lieta,

Ed & mio svago

Far gigli e rose.

Mi piaccion quelle cose

Che han si dolce malia,

Che parlano d’amor, di
primavere,

Che parlano disogni e di
chimere,

Quelle cose che han nome
poesia...

Lei m’intende?

Mi chiamano Mimi.

Il perché non so.

Sola, mifoil pranzo

Da me stessa.

Non vado sempre a messa,
Ma prego assai il Signor.#
Vivo sola, soletta,

Lain una bianca cameretta;

Guardo sui tettiein
cielo.

When | go out

When | go out alone on
the street,

people stop and stare,

and everyone studies my
beauty

from head to foot.

And then | savour the
veiled desire

which emanates from
their eyes,

and beneath the obvious
charms they recognise

the hidden beauty.

So the effusion of desire
surrounds me,

it makes me happy!

And you who know,
remember, are
consumed by it -

you shy away fro me so?

| know well the sufferings
of which you do not
wish to speak;

but you feel like you're
dying!

Yes, they call me Mimi

Yes,

they call me Mimi,

but my real name’s Lucia.

My story is brief.

| embroider silk and satin

at home or outside.

I’'m tranquil and happy,

and my pastime

is making lilies and roses.

| love all things

that have gentle magic,

that talk of love, of
spring,

that talk of dreams and
fancies -

the things called
poetry...

Do you understand me?

They call me Mimi -

| don’t know why.

| live all by myself

and | eat alone.

| don’t often go to church,

but | like to pray.

| stay all alone

in my tiny white room,

| look at the roofs and the
Sky.

Ma quando vien lo sgelo

Il primo sole & mio,

Il primo bacio dell'aprile &
mio!

Il primo sole € mio.

Germogliain un vaso una
rosa,

Foglia a foglia
I'aspiro.

Cosi gentil € il profumo d’'un
fior.

Ma i fior ch’io faccio, ahimé,

| fior ch’io faccio,#

Ahimeé non hanno odore.

Altro di me non le saprei
narrare.

Sono la sua
vicina

Che lavien fuorid’ora a
importunare.

But when spring comes
the sun’sfirst rays are mine.
Aprilsfirst kiss is mine, is
mine!
The sun’s first rays are mine!
A rose blossoms in my
vase,
| breathe its perfume,
petal by petal.
So sweet is the flower's
perfume.
But the flowers | make, alas,
the flowers | make, alas,
alas, have no scent.
What else can |
say”?
I’'m your neighbour,
disturbing you
at this impossible
hour.

Giuseppe Verdi (1813-1901)

E stranol... Ah, fors’ &
[ui... Folliel... Sempre

libera from La traviata
(1852-3)
Francesco Maria Piave

E strano! E strano!

In core scolpiti ho quegli
accenti!

Saria per me sventura un
serio amore?

Che risolvi, o turbata anima
mia?

Nulluomo ancora
t’accendeva.

Oh, gioia

Ch’io non conobbi

Esser amata amando!

E sdegnarla poss’io

Per l'aride follie dei viver
mio?

Ah, fors’e lui che 'anima
Solinga ne’

tumulti
Godea sovente pingere
De’ suoi colori occulti.
Lui, che modesto e vigile
All'egre soglie ascese,
E nuova febbre accese
Destandomi allamor!
A quell’amor ch’é palpito
Delluniverso intero
Misterioso, altero
Croce e delizia al

cor.

How strangel... Ah,
maybe he’s the
one... Madness!...
Always free

How strange! How strange!

| have these words
engraved in my heart!

Would a serious love be a
misfortune for me?

What’s your decision, oh
troubled soul of mine?

No man has set you on
fire before.

Oh what joy ...

| didn’t know

being loved, loving!

And could | reject it

out of the barren insanity
of my living?

Ah, maybe he’s the one who
often rejoiced painting
my soul
alone amid excitements
with his occult colours.
How modest and vigilant he
climbed the sad doorsteps
and lit up a new fever
arousing my love!
Such a love that makes
the whole universe palpitate,
mysterious and lofty,
crucifixion and delight for
my heart.



Follie! Delirio vano &
questo!

Povera donna, sola,
abbandonata

In questo popoloso deserto

Che appellano Parigi

Che spero or'’piu?

Che far degg’io?

Gioire!

Di volutta ne’ vortici
perir!

Gioir’!

Sempre libera degg’io

Folleggiare di gioia in gioia

Vo’ che scorra il viver mio

Pei sentieri del piacer

Nasca il giorno, o il giorno
muoia

Sempre lieta ne’ ritrovi

A diletti sempre nuovi

Dee volare il mio pensier.

Madness! This is a futile
delirium!

Poor woman, alone,
abandoned

in this crowded desert

that’s called Paris,

what do | hope for now on?

What must | do?

Have fun!

Perish in the vortices of
pleasure!

Have fun!

| must stay always free
cavorting from joy to joy,
| want my living to run
through paths of pleasure
day in and day

out,
always happy in hangouts
among new delights
my thoughts should fly.

Interval

Joaquin Rodrigo (1901-1999)

4 madrigales amatorios (1948)

Anonymous

No.1¢Con qué la
lavaré?

¢Con qué lalavaré

La tez de la micara?
¢Con qué la lavare,
Que vivo mal penada?

Lavanse las casadas
Con agua de limones:
Lavome yo, cuitada,
Con penasy dolores.
¢Con qué la lavare,
Que vivo mal penada?

With what shall |
wash?

With what shall | wash
the skin of my face?
With what shall | wash it?
| live in such sorrow.

Married women wash

in lemon water:

in my grief | wash

in pain and sorrow.

With what shall | wash it?
| live in such sorrow.

No.2 Vos me
matasteis

Vos me matasteis,
Nifia en cabello,
Vos me habéis muerto.

Riberas de un rio
Vimoza virgo,

Nifia en cabello,

Vos me habéis muerto.
Nifia en cabello

Vos me matasteis,

Vos me habéis muerto.

No. 3 éDe dénde venis,
amore?

¢De ddnde venis,
amore?

Bien sé yo de donde.

¢éDe doénde venis,
amigo?

Fuere yo testigo,

iAh!

Bien sé yo de donde.

No. 4 De los alamos
vengo, madre

De los dlamos vengo,
madre,

De ver como los menea el
aire.

De los dlamos de Sevilla,

De ver a mi linda amiga,

De ver como los menea el
aire.

De los dlamos vengo,
madre,

De ver como los menea el
aire.

You killed me

You killed me,
girl with hair hanging loose,
you have slain me.

By the river bank

| saw a young maiden.
Girl with hair hanging loose,
you have slain me.

Girl with hair hanging loose,
you have killed me,

you have slain me.

Where hast thou
been, my love?

Where hast thou been,
my love?

| know well where.

Where hast thou been,
my friend?

Were | a witness,

ah!

| know well where!

| come from the
poplars, mother

| come from the poplars,
mother,

from seeing the breezes
stir them.

From the poplars of Seville,
from seeing my sweet love,

from seeing the breezes
stirthem.

| come from the poplars,
mother,

from seeing the breezes
stir them.

Please do not turn the page until the song and its

accompaniment have ended.



Heitor Villa-Lobos (1887-1959)

Melodia Sentimental
from Floresta do

Amazonas (1959)
Dora Vasconcellos

Sentimenal melody

Due to copyright reasons, we are unable to reproduce the
text or translation for this song online.

Consuelo Velazquez (1916-2005)

Bésame Mucho (1941)
Consuelo Velazquez

Bésame, bésame
mucho,

Como sifuera esta noche la
ultima vez.

Bésame, bésame
mucho,

Que tengo miedo a perderte,
perderte después.

Quiero tenerte muy cerca,
Mirarme en tus ojos,
verte juntoa
mi.
Piensa que tal vez
mafiana
Yo ya estaré lejos, muy lejos
de ti.

Bésame, bésame
mucho,

Que tengo miedo a perderte,
perderte después.

Kiss me again

Kiss me, kiss me again
and again,

as if tonight were our last
time together.

Kiss me, kiss me again
and again,

for I'm so afraid I'll lose
you after today.

| want to hold you so close,

catch sight of myselfin
your eyes, see you here
with me.

Don’t forget that
tomorrow, perhaps,

I'll be far, so far away from
you.

Kiss me, kiss me again
and again,

for I'm so afraid I'll lose
you after today.

Manuel Ponce (1882-1948)

Estrellita (1912)
Manuel Ponce

Estrellita del lejano
cielo,

Que miras mi dolor,

Que sabes mi sufrir,

Bajay dime

Si me quiere un poco,

Porque yo no puedo sin su
amor vivir.

iTU eres, estrella, mi faro de
amor!

Tu sabes que pronto he de
morir.

Bajay dime

Si me quiere un poco,

Porgue yo no puedo sin su
amor vivir.

Little star

Little star in the sky far
above,

you who see my sadness,

you who know my pain,

come down and tell me

if he loves me just a little,

since | can’t live without
his love.

Little star, you’re my
beacon of love!

You know I'm on the
verge of dying.

Come down and tell me

if he loves me just a little,

since | can’t live without
his love.

Quirino Mendoza y Cortés (1862-1957)

Cielito lindo (1882)
Traditional

De la Sierra Morena
cielito lindo, vienen
bajando,

Un par de ojitos negros,
cielito lindo, de
contrabando.

Ese lunar que tienes,
cielito lindo, juntoa la
boca,

No se lo des a nadie, cielito
lindo, que amime
toca.

Ay, ay, ay, ay, cantay no
llores!

Porque cantando se alegran,
cielito lindo, los corazones.

From the Sierra Morena,
darling, they come
descending,

a pair of little black eyes,
darling, being
smuggled in.

That beauty mark that
you have, darling, next
to your mouth,

don’t share it with anyone,
darling, because it
belongstome.

Ay, ay, ay, ay, sing and
don’tcry!

Because singing, darling,
makes hearts happy.

Geronimo Giménez (1854-1923)

Me llaman la primorosa
from El barbero de

Sevilla (1901)
Guillermo Perrin y Vico and
Miguel de Palacios

Me llaman la primorosa,
La nifia de los amores,
Por mis ojos
tentadores
Y esta cara tan graciosa,
Por mis labios, encendidos
Como los rojos claveles.
Do los hombres buscan mieles
En abejas convertidos.
Porque tengo tez morena
Que es color de la hermosura
Y es gallarda mi figura
Como vara de azucena. iAh!
Porque en mialma hay un
tesoro
Ya de risa, ya de llanto,

Porque encanto cuando
canto
Y enamoro cuando
lloro
Y me llaman, por
hermosa
Los hombres engafiadores,
La nifia de los amores,
Me llaman la primorosa.

They call me
exquisite

They call me exquisite,

the child of love,

because of my seductive
eyes

and this charming face,

because of my lips, aflame

like red carnations.

Men seek honey

and are changed into bees.

Because | have a dark skin

that is beauty’s shade,

and for my slender figure

like a stem of white lily. Ah!

Because in my soul | have
atreasury

of laughter and of tears,

because | enchant them
when | sing

and make them love me
when | cry,

and they call me, for my
beauty,

those teasing men,

the child of love,

they call me exquisite.

Translations of Mozart by © vmii.org, reprinted with permission.
Rodrigo by © Jacqueline Cockburn and Richard Stokes from The
Spanish Song Companion, published by Victor Gollancz Ltd. Velazquez

and Ponce by © Susannah Howe.





