
 

 
 

Welcome back to Wigmore Hall 

We are grateful to our Friends and donors for their generosity as we rebuild a full series of concerts in 2021/22 and reinforce our efforts to reach audiences 

everywhere through our broadcasts. To help us present inspirational concerts and support our community of artists, please make a donation by visiting our website: 

Wigmore-hall.org.uk/donate. Every gift is making a difference. Thank you. 

 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 

written permission of the management.  

In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any other 

gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those positions. 

Disabled Access and Facilities - full details from 020 7935 2141. 

Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to ‘T’. 

 

Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still 

be heard, please switch off. 
 

The Wigmore Hall Trust Registered Charity No. 1024838 

36 Wigmore Street, London W1U 2BP • Wigmore-hall.org.uk • John Gilhooly Director 

 

Wigmore Hall Royal Patron HRH The Duke of Kent, KG 

Honorary Patrons Aubrey Adams OBE; André and Rosalie Hoffmann; Louise Kaye; Kohn Foundation; Mr and Mrs Paul Morgan 

 

Tuesday 9 November 2021  7.30pm 

 

Takács Quartet  
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Wolfgang Amadeus Mozart  (1756-1791) String Quartet in D minor K421 (1783)   

I. Allegro moderato • II. Andante • III. Menuetto and Trio. Allegretto • 

IV. Allegretto ma non troppo  

 

Henri Dutilleux  (1916-2013) Ainsi la nuit (1973-6)   

Introduction • I. Nocturne • Parenthèse 1 • II. Miroir d'espace • 

Parenthèse 2 • III. Litanies • Parenthèse 3 • IV. Litanies 2 • 

Parenthèse 4 • V. Constellations • VI. Nocturne 2 • 

VII. Temps suspendu  

 

  

Interval    

 

Bedřich Smetana  (1824-1884) String Quartet No. 1 in E minor 'From my life' (1876)   

I. Allegro vivo appassionato • II. Allegro moderato alla polka • 

III. Largo sostenuto • IV. Vivace  

 

  

 

  

 



 

 

There is a myth of Mozart as a childlike genius, through whom 

sublime music passed, seemingly spontaneously. Whilst Mozart 

could certainly compose with extraordinary fluency, his 

compositions were often more premeditated and self-conscious 

than is sometimes realised. The String Quartet in D minor K421 

illustrates this side of his character to the full. It probably dates 

from 1783, not long after he had left the service of Archbishop 

Colloredo in Salzburg. Newly settled in Vienna, he began to 

establish himself on his own terms, writing works that would 

appeal to the Austrian capital’s musical public and appearing as 

the piano soloist in a series of newly composed concertos. In 

August 1782, he married Constanze Weber, and the following 

summer, their first child – Raimund – was born. It was a 

difficult birth – Constanze later claimed that her husband had 

transcribed her cries in the third movement – and their son 

survived for just two months. 

It is tempting to attribute to the sombre, sometimes dramatic 

mood of the D minor quartet to such events, yet its primary 

influences are musical rather than autobiographical. In 1782 and 

1783, Mozart made a study of the scores of Bach and Handel, 

and there is a dose of Baroque rigour in the quartet’s approach 

rhetoric. The greatest influence was, however, Haydn, whose 

six quartets Op. 33 appeared in 1781. Mozart knew these 

innovative works well and paid homage to them in the six 

quartets he composed between 1783 and 1785, of which the D 

minor quartet is the second. An early review observed that 

Mozart had ‘a decided inclination towards the difficult and the 

unusual’. If that judgment sounds cautious, Haydn was more 

positive, confessing to Mozart’s father that ‘before God and as 

an honest man I tell you that your son is the greatest composer 

known to me either in person or by name; he has taste, and, 

furthermore, the most profound knowledge of composition.’ 

When the quartets were finally published in 1785, their 

dedication was not to an aristocratic patron, but to Haydn 

himself, whom Mozart called ‘a great man and dearest friend’. 

Dutilleux’s Ainsi la nuit ('Thus the night') also emerges from a 

deeply felt creative dialogue with the legacy of other composers. 

The idea of writing a quartet was, though, not Dutilleux’s own; 

rather, it was suggested by sculptor Rita Sussman, who 

persuaded Olga Koussevitzky to commission a piece in memory 

of her late husband, Ernest Sussman. As one might expect, 

there are certain affinities with the soundworld of Debussy and 

Ravel, yet those are works by young composers, whereas 

Dutilleux was 60 when he completed his quartet in 1976. With 

such maturity came a heightened receptivity to other schools 

and traditions, and when preparing to write Ainsi la nuit, 

Dutilleux consulted the scores of Beethoven, Berg and Bartók, 

as well as making a detailed study of the 6 Bagatelles Op. 9 by 

Webern – austere, pointillistic miniatures, which broke with the 

lush and expansive textures of late Romanticism. According to 

Dutilleux, his quartet began life as a series of short studies, 

‘each dealing with various kinds of string sound: one study in 

pizzicatos, others in harmonics, dynamics, contrasts, opposition 

of register, and so on.’ Played without a break, Ainsi la nuit 

consists of seven main movements, prefaced by a short 

introduction and connected by four terse ‘Parenthèses’. Further 

internal coherence is lent by the use of a recurring harmonic 

framework, and melodic motifs are fastidiously elaborated from 

movement to movement. That might make the quartet seem dry 

and cerebral, yet that would be to underestimate Dutilleux’s 

captivating sonorities and engrossing storytelling. In an 

interview, he alluded to ‘the influence of literature, of Proust and 

his notions about memory,’ suggesting that the 18 minutes of 

Ainsi la nuit might be read as a compressed musical analogue to 

the seven volumes of A la recherche du temps perdu. 

Memory is central to Smetana’s String Quartet No. 1, entitled 

‘From My Life’. In 1874, at the age of 50, Smetana began to 

suffer the effects of syphilis, one symptom of which was 

increasing deafness. Obliged to give up his role as conductor at 

Prague’s Provisional Theatre, he moved to the countryside. 

There, in the autumn of 1876, he poured his reflections and 

feelings into a string quartet, designed to capture important 

moments in his personal life and development as an artist. The 

idea of using music to convey a programme or narrative was far 

from new, but tended to be confined to orchestral works, such 

as Smetana’s own Má vlast ('My fatherland'), also composed in 

the second half of the 1870s. For a composer to use the string 

quartet for the same purpose was, however, a radical statement. 

As Smetana defiantly claimed, ‘I shall gladly leave judgment on 

this to others and I will not be angry at all if they do not like it, 

for it is contrary to the conventional style of quartet music.’ The 

first movement expresses ‘my youthful inclination to art’, as well 

as ‘a sort of warning of my future disaster’, and we may wish to 

hear the dramatic opening viola theme as a kind of fate motif. A 

polka follows, evoking ‘the happy life of my youth when, as a 

composer of dance music, I frequented the fashionable world.’ In 

the third movement, Smetana looks back nostalgically on ‘the 

happiness of my first love, the girl who later became my wife.’ 

The finale begins heroically, yet ends with feelings of regret, and 

the ringing high E in the first violin is a vivid musical 

representation of his loss of hearing. Smetana was proud of his 

reputation as Bohemia’s leading national composer, but the 

quartet is the confession of a private man. 
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