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Julian Lloyd Webber 75th Birthday Gala Charity Concert

Julian Lloyd Webber cello  Dr Zhao traditional Chinese Students from Music Masters

Lauren Zhang piano face-changing artist Harry Nim violin, soloist
Jiaxin Lloyd Webber cello  Mariatu Kanneh-Mason cello Ana Neves violin
Edward Leung piano Isata Kanneh-Mason piano Eric Park violin
Rebeca Omordia piano Libi Winterstein viola
Anna Lea Gonzalez Duba
cello, soloist

Introduction by Stuart Mason, chair of Music Masters

Lauren Zhang piano — Winner, BBC Young Musician 2018 (London debut)

Franz Liszt (1811-1886) Réminiscences de Norma de Bellini — Grande Fantaisie S394
(1841)

Jiaxin Lloyd Webber cello

Johann Sebastian Bach (1685-1750)  Cello Suite No. 1in G BWV1007 (c.1720)
[. Prélude « Il. Allemande o [ll. Courante
IV. Sarabande « V. Menuet | - Menuet Il « VI. Gigue

Jiaxin Lloyd Webber cello, Edward Leung piano & Dr Zhao Traditional Chinese face-changing artist

Xiaolong Huang Saliha
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To find out more visit
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Mariatu Kanneh-Mason cello & Isata Kanneh-Mason piano

Manuel de Falla (1876-1946)

Nana from 7 canciones populares espafolas (1914) arranged

by Maurice Maréchal

Sergey Rachmaninov (1873-1943)

Rebeca Omordia piano
Florence Price (1887-1953)

Fred Onovwerosuoke (b.1960)

[ll. Andante from Cello Sonata in G minor Op. 19 (1901)

Fantasie Négre No. 1in E minor (1929)

From 24 Studies in African Rhythms (1986-2007)

Study No. 18 ‘Pende’ « Study No. 23 ‘Sanza’ «
Study No. 24 ‘Raging River Dance 2’

John Ireland (1879-1962)

Maurice Ravel (1875-1937)

Amberley Wild Brooks (1921)

[ll. Scarbo from Gaspard de la nuit (1908)

Anna Lea Gonzalez Duba cello, Mariatu Kanneh-Mason cello & Isata Kanneh-Mason piano

George Frideric Handel (1685-1759) lll. Largo from Trio Sonata in G minor HWV393 (c.1719)
transcribed for two cellos and piano by Heinz Beyer

Students from Music Masters & all performers

Vittorio Monti (1868-1922)

Csardas (1904) arranged for solo violin, two violins, viola, cellos

and piano six hands by the Kanneh-Mason Family & Tom Coult

Further music to be announced on the night.

Tonight’'s concert celebrates the career of a
distinguished performer, educator and communicator,
unfailingly generous in his encouragement of others,
the present author among them, and equally genuine
in his lifelong commitment to the cause of classical
music. It also looks to the future of an artform that
draws revitalising energy from young musicians, those
who, like Julian Lloyd Webber himself, value tradition
as a living, growing thing, deeply rooted but never
hidebound.

Réminiscences de Norma, Liszt’s fantasy on themes
from Bellini’'s opera, represents a living tradition. The
novel elements of Bellini’s work sparked lively debate
among progressive and conservative commentators
following its premiéere in 1831: the philosopher Arthur
Schopenhauer, for instance, called it ‘a tragedy of
extreme perfection’. Liszt's Réminiscences, composed

ten years after Norma’s first staging, forms three
interlinked sections, the first comprising themes
associated in the opera with the Gauls and Druids; the
second, a central slow movement based on
transcriptions of three lyrical arias, opens with
Norma’s plea for the lives of her children; the third,
launched by variations on the chorus ‘Guerra, Guerra’
(War, warl), ends with an impassioned recollection of
Norma'’s final love duet with Pollione.

Nobody knows precisely when Bach composed his
cello suites, although they likely date from his time as
Capellmeister to the Prince of Anhalt-Céthen (1717-
23). The Prélude of Cello Suite No. 1 exploits the
instrument’s open strings to deliver a series of broken
chords; wide melodic leaps intensify a piece that
resembles a free-flowing improvisation. The
Allemande rises from the Prélude, preserving



elements of the former's harmonic structure while
substituting scale passages for its broken chords.
Energetic leaps inhabit both parts of the Courante, to
which the Sarabande provides a contemplative
contrast. The melodic line of the two Menuets, the first
in the major mode, the second in the minor, tricks the
ear into hearing underlying harmonies, while the Gigue
spices its two parts with ear-catching excursions from
G major to G minor and back again.

Bian lian, the art of face changing, belongs to
the repertoire of Sichuan opera, cultivated in
southwestern China since the early 1700s. Face-
changing artists wear brightly coloured masks which
they change in a heartbeat; they transform their faces
with other techniques, always in an instant. Bian lian
master, Dr Zhao, introduces the artform to Wigmore
Hall, to the accompaniment of Saliha, Xiaolong
Huang’s arrangement of a popular song by Heng Qian
Zhu.

Manuel de Falla built his reputation as composer
and pianist after moving to Paris in 1907. He returned
home to Spain seven vyears later carrying the
manuscript of his 7 canciones populares espafiolas.
Falla’s imaginative harmonies enhanced his selection
of traditional Spanish folksong melodies, the haunting
lullaby ‘Nana’ among them. Maurice Maréchal, a
superb solo cellist and professor at the Paris
Conservatoire, crafted fine transcriptions for cello and
piano of all seven songs in the mid-1920s.

A few months before graduating from the Moscow
Conservatory in 1892, Sergei Rachmaninov gave a
concert with the famous cellist Anatoly Brandukov.
They became close friends, so much so that
Brandukov served as one of two best men at the
pianist-composer’s wedding. The Sonata for cello and
piano Op. 19, completed in November 1901 but revised
soon after to include a rapid-fire closing coda, reflects
Brandukov’s renowned ability to make his instrument
sing. Cello and piano develop a dialogue in the work’s
sublime slow movement. Both of the Andante’s
themes are introduced by the piano, with the second
being among the most beautiful things in the whole
work.

Florence Price made her debut as a professional
composer in 1930 with the premiére of the first of
four neo-Romantic Fantasies négres. Its enchanting

fantasy, driven by powerful rhythms and Chopinesque
mood changes, is based on the spiritual ‘Sinner, please
don’t let this harvest pass’, a heartfelt expression of
unshakeable faith in God’s grace. American composer
Fred Onovwerosuoke, born to Nigerian parents in
Ghana, draws on his wide-ranging studies of music,
engineering science and information technology to
create works that pulse with life-affirming energy. ‘|
see hidden across Africa a gold-mine of unlimited
musical scales and modes, melodic and harmonic
traditions, and, yes, rhythms — abundant yet largely
untapped’, he says. Rebeca Omordia, a champion of
Fred’s art, performs three of his 24 Studies in African
Rhythms, each inspired by a different country in Africa.

‘Amberley Wild Brooks’, named for a strip of
marshland by the River Arun in Sussex, is the second
of John lIreland’s 2 Pieces for piano. The work,
composed in the summer of 1921, develops from a
rhapsodic melody embroidered with rippling left-hand
arpeggios and rises in intensity to climax in a
shimmering cadenza, before the original melody
returns in a languid coda. Ireland’s impressionistic
harmonies reflect the influence of Debussy and Ravel
on his music. Ravel’'s three tone poems for piano,
conceived in 1908 as Gaspard de la nuit, were inspired
by the exotic imagery of poetry and prose by Aloysius
Bertrand, introduced to the composer by the pianist
Ricardo Vifies. Gaspard de la nuit left many early
performers and critics baffled with its complex musical
language and tremendous technical demands. Ravel
later confessed that he intended ‘Scarbo’ as ‘a
caricature of romanticism’, adding sotto voce, ‘Maybe
| got carried away’.

There is doubt over Handel's authorship of the Trio
Sonata in G minor, though the style and themes,
particularly of the first and third movements, weigh in
his favour. The sonata is in the sonata di chiesa form,
with alternating slow and fast movements. The Largo
is Italianate in style, and it finds fresh expression in this
evening'’s transcription for three cellos and piano. The
arranger’s art flourishes, too, in a barnstorming version
of Csardas, Vittorio Monti’s evergreen evocation of
Hungarian folkdance.
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